THE VERY BEST FOR
SCOTLANDOGG SFINE ARTISTS

Giclé®rintingandFine Art Photography

Services and Prices140

(for Artistsand Photographem n | y é)

From Pent house to Far

Please take note of our new address ffadarée 2010.

This is dauge move for us, but it allows us to extend our territory while keepir
our prices the same as in 2009!

ACKC

GATESIDE GALLERY



Who we are...

Professor Karen-Claire Vossis the kind of woman who is extrerr
curious about everything And during her first
visit to Scotland, when she discovered |just
what Andy Green was up to, and the king
artists he was working with, she thought
hersel f, 0 T hemds, 6i sa nJofuas
threw herself into learning all about it. Aft
series of truly serendipitoemcounters shg
knew that there was much she was mea
contribute. Entering into this busing . e
partnership is alchemical, to say the least. Just like printing, it
together., (Ad 1t ds getting better.

Andy Greenwas, until his retiremg a Research Associate with Ko
Limited. A photographic chemist, he also developed great expe
computer programmifigand as a result was one of the first photogra
to switch from conventional photography to digital. For many ye
wrote the prototype software to go with every digital camera t
produced. A talented photographer, he was a member of the
Photographic Society and, there, was among the few who publish
scientific papers while at the same time having photogaqamed fo
the Annual Exhibition and, during the same period, dozens

photographs were displayed in exhibitions all ove
world. He was also involved in radiography, and wa E
even after his retirement as consultant for some off
best mediddacilities in the UK. His work took him @
Rochester, New York, to Bologna, Italy, to FHamsce |§& Andy Groh
and to Stuttgart, Germany, where he stayed for ext¢ss I recognition of
periods of time. He also had a role in quality cor|§§
and in that capacity made frequentsvisiphotographia
processors in Holland, Denmark, Eire, Sweden ||
Switzerland. As holder of 23 scientific patents |k ==

honoured i n t he Kodak Di stingui shed €
Gallery.

SUISHED INVENTORS

He retired and moved to Scotland in 1997 where he settled first in Gandtookw in
Glasgow. In Gourock he opened an art gallery and printing company. In the end, he
printing side of the business and formed a new company, Kempock Digital. In 2003
Professor Kareflaire Voss, whom he later married, his sspatner. In 2006 they fornr
anothernew compariy AGKC Limitedi dedicated to fine art printing. He is known in n
artistic circles as oOthe best printer

oTo say that Andy does prints is a bit like saying Henri Bagsson took snaps.
Tom Shields, Sunday Herald, 11 January 2009



What we do...

Our business has always beenFine Art Giclée printing, and until now we have
maintained the principle of preparing digital printing images at no charge providing

that we do the printing. There has been a growing demand, however, for photograp
and preparation without going to print. There has also been a demand for printin
direct from ready prepared images and photographs.

So, from 2009, we have worked out a systematic pricing policy that should satisfy t
new demandswithout any disadvantage to our existing regular customers.

There will now be only one price for prints. We will charge a standard amount fo
photography, peparation, and proofingd but this charge will be fully credited against
print orders placed within the following three months

We believe that this is fair to everyon&and also simple and straightforward.

GicléePrinting

Gicléeefers to a new method of creating prints. gitlégrocess begins aftedigital image

is produced from the original painting, or the paintirsgasned directly by a highd
scanner, or even photographed with a-dugthty digital camera. Special software programs
are used to mani pul ate the attributes of
requirements. The approved imagdhen output to a sophisticated printer while the
printmaker verifies the cobdéeri tmaelafgeimse n
means Ospurtd or OsmgmurTTt ow lh e s
more like mist, each droplet being no m
than the size of addlood cell.

Modern gicléprints made on special fine &
paper,are expected to show no sign of fadilig
after 100 years, provided the prints are ke
suitable conditions; for example, out of di
sunlight. It is worth remembering that s
materals commonly used by artists survivege
better than that.

Photography

Andy has been a photographer for more than fifty
year s! Beginning with th
he has worked with half plate, 5x4, Speed Graphics,
Pentaxes, and Leicadde has been involved with
digitalphotographyor about fifteen yeafsas a user,

and more importantly as herdware and software
developer.

He was in an almost unique position to judge the



moment to switch from conventional to digital photogra
andlas been solely using di

the number of megapi xel s.
guality, and the best lens. We update our cameras on a
basis, of course, but our current lens has stayed with
three genations of cameras, ameé do not expect to chang
for a whileyet

Digital Image Preparation

We work hard on thedigital imag@ color matching,
distinguishing artifacts that have to be removed from painterly characteristics, afd the like
so that the endesult is something that is beautiful in its own

| right. We have found that preparing the digital image for
= printing is always a long and complex process because simply
" switching the systems to oOaut
this stage that owkills are required and at this stage that the

| quality and accuracy of the final print is defined. We pride
ourselves on our printmaking skilis our view, the besficlée
prlnts have a definite quallty of their own; we would argue that a realijcifeodld be
considered a work of art in its own right, in the same way that a work created using traditiol
print methods is considered a work of art. This may seem a very radical statement, and tf
are some who will disagree, becgicé@arinting involves machines, but for us, you see, the
process of printing is by no means a purely mechanical act. Even though we use compu
and machines, printing, for us, is never simply a question of putting a digital image into tl
computerandthenpressy t he but t o Mhetels adartiseveryshingweda. nt .

Colour Proofing

Sometimes, after an artist gives us a transparency or we have photographed their work, 1
tell us to just go ahead and make the print without even worrying abgut peeof. They
know the finished product will be right.
very best print we can make, even though it may be differarftis/her original. As for

our working with the artists, these are rektips built up over time. Andy has gotten to
know even the brush strokes of individual artists. He has to know. For one thing, when t
workstocleanugnimagh e 6s got to be able to figure
which are not. Onetest might typically spatter paint; another might never do this. We have
to know which artist does what. We have to be able to distinguish art from artifact.

Lighting for Proofing

We have found that cheap mg
alnost useless for proofing and displaying artworks.
unfortunatehat little else will be available by the end of this

We use, and can recommehd, much brighter, very expensi
scarcely available, and less energy efficient daylight b
version.



Some works we have printes

equilibrium

EQUILIBRIUM SPRING MIST ECHO AND NARCISSUS
GEORGE WYLLIE RONNIE FORD ANDREW FITZPATRICK
SELF PORTRAIT ORPHEUS AND EURYDICE VIEW OVER THE YACHT CLUB
SANDIE GARDNER FRANK McNAB NORMAN EDGAR
SAINT GEORGE STILL LIFE DAUGHTERS OF THE WEST
PETER HOWSON MORAG MUIR ALLY THOMPSON

AGKC is a giclée printing company specializing in working closely with artists. We do
represent theinin every case they have chosen to work with us because khe tiia the
best printers in the U.K. In almost all cases, we are the only printer who prints their wq
which means that these images are not part of the tired selection that makes the roun
galleries. Each giclée print is unique and the reaudtraf proofing process.



